St Mary’s ‘Novel Approach’
to Writing




Intent

The BREW is at the heart of our writing curriculum. We know that diversity,
inclusion and belonging matter. Children read the books and poetry we
|out in front of them. We want our children to feel represented in the
iterature they read. At St Mary’s we believe that literature is a window to
the world and with this in mind, we have selected our novels to reflect

diversity. Encouraging our pupils to accept the myriad ways we all exist
together.

At St Mary’s we use the ‘Novel approach to Writing’. This approach places
emphasis on the collection of the most effective vocabulary when writing.
This is used in conjunction with learning about sentence types, which best
showcase the writer’s intent. Also, the children learn to use writing devices
which capture dramatically the ten powerful ways to add drama and poetic
Ianﬁuage. E.g. alliteration and metaphor. It is organised to engage children
with short, intensive moments of learning that they can then immediately
apply to their own writing.
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EYFS

In our nursery we introduce the Fantastics lenses through play and story.
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Reception

Reception children have
listened to the story of Jack
and the Beanstalk. They are
collecting vocabulary, with
the help of Grandma
Fantastic, to use in their
writing through the lens of
noticing.
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Year One

CAF AR EANCAC DLOLR A8 OS¢ 2 el
U i '1( L1484 x__{:!;’

ABC| - . I

7th 8th| Gth' otk i 12th i3t

1At HT5th 16t 17th 8w {19th| 120th,

215t 224 z%rd 24th  25th 26eh 127th

28th 2%t 3o 131st

FUEEy e
|«2| f“‘»E @@A ."

= f

: ﬁv;.if g...b One hot Swnnuy
5\{,\‘ lush d(m Handeo pu»t

Co OW‘]( L some clehcmus {rw

) e =1l { the basket.
i‘, [One i 1 ﬂ/\eQLth‘\ﬁ Wmdf l_ooked. ey
’ \, ut e SC(MMFhLO% {;{hg tsc,rv\mptucms -(re:]\

- L
omnomegms @ 2]




Year One
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Year Two
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Year 2 were writing about the Great Fire of London through

the lenses of adverbials, noticing, action, punctuation and
feelings.
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Year 3
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Year 3 writing through the non-fiction book, Boudicca. The lenses of adverbials, imagining,
noticing, tasting, speech and feelings are explored




Year Three
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Year 4 showing character highs and lows, through the plot points. Lenses are identified for each plot point



Thinking Side

Year 4

Pupil is
independently
‘Deepening the
Moment’.

Pupil is
independently
editing her
work for
spelling,
punctuation
and grammar,
and
reimagining
the sentence to
improve it.



Year 5

Year 5 were writing
through the novel,
Secrets of a Sun
King by Emma
Carroll.
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Year 6 using the novels: The Endless Steppe and Goodnight Mr
Tom to generate poetry (Haiku) and narrative.

The photograph shows a narrative map depicting the character’s
highs and lows, reflecting the intensity of feeling the writer
wants the reader to experience.



Narrative
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